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Within and Outside: The Aboriginal Presence at the Venice Biennale e e D R
Nancy Marie Mithlo, Ph.D. Assistant Professor, University of Wisconsin-Madison Ran — gl
Department of Art History and the American Indian Studies Program ' '

My ancestors

What are the conceptual variables at play when previously marginalized groups gain admittance into restricted, elitist venues?
Does inclusion come at the cost of sacrificing cultural uniqueness, negating the primary impetus of contributing a particular
Native voice or vision? These largely unresolved tensions are indicative of culturally- unique artistic and curatorial methodologies

in conversation with Euro-American-informed value systems.

The year 2007 marked ten years of the contemporary American Indian art community’s participation
at the Venice Biennale under the auspices of the collective Indigenous Arts Action Alliance (IA3). This
international partnership with colleagues in Australia, Canada and Italy developed in response to
issues of commercial exploitation, lack of legitimacy and the overall invisibility of contemporary
aboriginal and indigenous arts in domestic (United States) contexts.
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The institutional format of the Venice Biennale has equally accommodated the self-declared ‘sovereign nation' status of the . pipartimento di Studi S
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IA3 arts collective (a grassroots non-profit) and the Smithsonian National Museum of the American Indian (a United States O Indigenous Arts Action Alliance
federal entity) as legitimate indigenous representatives to the global arts table. The Canada Council for the Arts similarly N edans oo Dt
supported indigenous arts exchanges at the Venice Biennale in 2007. This apparent fluidity has not been equaled in the R B
context of American systems of art reception where critical arts appraisals have largely been absent and the American
public has remained skeptical or even (as in the case of the Washington Posts attacks on former NMAI Director W. Richard West

in January of 2008) openly hostile to the inclusion of contemporary American Indian fine arts in established international venues.

IA3 exhibits and performances have recently been described as ‘interventionist” developments (Volke 2007)
yet these endeavors over the past decade functioned within an indigenous system of knowledge and
protocol known as Indigenous curatorial methodologies. Indigenous curation is characterized by distinct
intellectual platforms that are often at odds with standard values of authorship, audience and individuality.
Key premises are long-term and meaningtul collaborations, mentorship, an emphasis on process, and
attention to the mandates of one's source community. The IA3 exhibits (some accepted into the official
Biennale roster, others not) are located within the mainstream of the Venice Biennale but outside of

broader systems of scholarly analysis.

Verde, Rokan. Subverting the Dominant Paradigm at the Venice Biennale." Native American Indigenous Cinema and Arts 8 (2007) http://thenaica.org.

Grimaldi, James V. and Jacqueline Trescott. Tndian Museum Director Spent Lavishly on Travel." Washington Post, December 28 (2007): AO1.
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Settore Arti Visive
Il Directore

Mrs. Nancy Marie Mithlo

Chair, Native American Arts Alliance
Santa Fe

New Mexico

USA

Venice, February 17th, 1999
Re. Ceremonial
Dear Mrs. Mithlo,

thank you for your the request for patronage of the above
mentioned exhibition and the documentation you sent us.

As you may xnow, last year the Biennale was transformed into a cultural
foundation and this brought some change in its procedings. At the moment, we
are also reconsidering the procedure concerning the “patrocinio”; in particular,
this year (and in the future), we will aknowledge some cultural and artistic
events “a latere”(i.e. beside the 48. Esposizione Internazionale d’Arte) rather than
give them the “patrocinio”

Regarding your project, I believe that (although not all the proposals arc of
the same quality) on the whole it could be a good exhibition and that it would be
nice if also Native American could be represented beside the Visual Arts
Biennale. For these reasons, I will suggest to the Administration board to include
Ceremonial in the “a latere” events that will accompany the Visual Arts
Biennale; after the formal approval you will receive all the information
concerning the conditions and the material for the catalogue.

With my best regards

Ca' Giustinbag, San Marco yoing Viness  Tol ouipirtiiy Peroctsareoyl Emal mecomanndglabicnnsle.com

The Discovery of
Gold and Souls in
Calilomia,” oerylic
on convas, 7 x 0
leet, by Hormry

Fonseca

Native American

Arts Alliance goes to Venice

E}{hibi[ing opened Its doors. The exhibition

continues through early

1 Movember.
under lts In 1995, the United States chose

a5 Its representative black painter
own ﬂﬂg Robent caklﬂ:::: t. That de :Is!u:.
mighi signal the opportunity that
By Ruth Lopez I.WEIL'I Iﬁ.l‘i-‘l.l- of :uﬁ: Not i:; the
MAJ.
he effort 1o send Native *We decided It would ke
American artists to the 1999  another 100 years for an Indian (o
Venice Biennale began alter be chosen,” sald Mithlo, 2 profes-
Santa Fe sculptor Bob sor of museum studies at the
Haozous and his wile, Nancy Institute of American Indian Arts
Marle Mithlo, retumned from a vislt  and an NA3 board member.
to the 1997 biennlal. Oflicial participation in the bien-
Inspired in part by the Canadian  nial requires s natlon affiliation,
pavilion curated by Native NA3 ound a way around that,
American ariist Gerald McMasters,  going under its own llag and sov-
Haozous and Mithlo decided the ereign status as Native people. The
biennial needed a pavilion for biennial board accepted the associ-
Natlve American work [rom the atlon’s propesal, a lirst for the
United States. Venice Biennale and for Native
The Natlve American Arts Americans.
Alliance {(NA3), a group ol seven The exhibition, Ceremonial, will
board members, lormed 1o raise be on view in s own pavillon, an
the necessary funds and select the  existing gallery space connected to
artists. a church peara nruilnr canal stop.
The importance of the Venice The exhibit title relers to the
Biennale, the first international power ol the collective.
contemporary art show, which *We are alming for soclal
staried in 1895, owes much (o s power,” Mithlo said.
longevity. The eyes of the art world ~ "Ceremontal® slso has a2 more lit-
turned to the lialian town June 9,  eral meaning, one intended to

We declded It would
take another 100
yoars for an Indlan
to ba chossn.

Mancy Marie Mithlo

thought,” Mithlo said,

The nine artists chosen 1o
pariicipate are Rick Glazer
Denay, Harry Fonscca,
Haozous, Frank LaPena,
Simon Orilz, Dulfy St. Marle,
Jaune Quiek-To-5ee Smith,
Kay WalkingSiick and
Richard Ray Whitman,

Ortiz, an Acoma Pueblo
poet who teaches al the
University of Arizona In
Tucson, will display his poel.
ry on a wall.

For Haozous, an Oklahoma
Chiricahua Apache who
came here years ago to study
at LAIA, the desire 10 1ell the
world Native American
artists are not just about pro-
ducing decorative, historic
and romaniic pieces fueled
the creation ol Ceremonial,

“The idea comes [rom a
need that Is related 1o a reve-
lution of identity,” he said.
*It Is time artisis started hav-
ing some culwral responsi-
bility."

Haozous and Fonseca co-
curated Ceremonial.
Concerned about curaling a
show in which they also
would exhibit their work,
they consulted an elder. The
message they got was
empowering: “You don’l use
other people’s rules,”
Haozous said he was told

The selection process was
lengthy. starting with 1,500
names,

*We Included everybody ...
anyone who had picked up a
turguoise stone,” Haozous
said.

Finally they got the lisi
down 1o 140 then 20.

*We chose artists we knew
were mature professional
artists wha had never had an
opporunity to address their
own Iribal concerns,”
Haozous said.

Ultimately he belicves the
NAJ should encourage
Mative American anists 1o
have "a direct participation
with their people” Instead of
trying to fit the standards of
the New York arl scene

*It k= something that has to
be done 1o regain our
health,” he said.

But the NA3 couldn’t have
chosen a Mashicr or more
prestighous platform lrom
which to launch that view.

"We had to select our
goals,® Hanzous sald aboul
the association’s [irst cheice
of commilling resources to
show at the Venice Biennale,
*The only way to show there
is 1o have a national sanction,
As a sovercign people, we
don’t need an outside sanc-

(Cherokee), president emer-
tus ol IAIA and an NA3
huard member, has spent his
lile Involved In the promo-
tion of Native American arl.
*I think it is time Indlan

NMancy Marie Mithlo, Ph.D.
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people become recognized,”
he sald. “They are not just o
guaint basketmakers any- >

more.”

Coniemporary Native
American artists are making
major contributinns to the
workl soclety as artists, he

Lo INO J@SUS ( hriSt,

up, that NA3 s a sell-
appointed group made up of
a limited mumber of artisis
and [riends, Mew [eels conli-
dent there was no other way
to proceed.

_ >
*1 think il we waited lor
the big world of art to recog- 0 e ro “ I m 0
nize what we are doing, li

might never happen,” he
said.
Mew thinks one problem Mancy Marie Mithlo, a Fort Sill Chirirahua Warm Springs
remains in the art establish-
ment. Apache with a Ph.D. in cultural anthropology, teaches at
*They use thelr own criie- . : : :
ria lor judging ethnic values the University of New Mexico, the Santa Fe Community
and tribal people never mea-
sure up 1o what they consid-
er the going set of values,
he said. “For instance, the
New York scene and the pun- Santa Fe-based MNative American Arts Alliance, of which
dits that make up that world
of ari are not likely o be she is a member, and its efforts to challenge regional
open 10 upstaris.”
That Is exacily what the market-driven imperatves that affect the creation and
founders of NA3 are, upsiaris - -
who pretty much have decid- reception of Native art.
ed to Ignore the establish-
ment and do their own “““ﬂ- Last summer, Ceremoniol opened 23 the first Mative Amarican art pavillon of the Venice

College, and the Institute of American Indian Arts. In

this article she describes the accomplishments of the

*| addmire the splrit, N'ij” Bisnnale, & milestone that was the product of two years ol hard work and dialogue
sald. *1 have tried Lo help in

any way to support them.”
Ceremonlal has given arisis
the opportunity 1o "go oul art production and ks relevance to Mative Aumerican communities. Our goal was to

among Mathve inteflectuals, artiss, and educators compoting the Mative American Ars

Alllance (MAJ), Our group was concerned with the growing distance between Mative

there and do it,” said mpret ourtolves 25 2 contemporary peopls
Fonseca, who "-_r““_d "'1_”' In retrospect. many of the methods and sssumptions the NAS wtilized n petting to
pleces lor the blennial. ®|

think it delinitely will put us
in the ;Wt:ig}n_ Nﬂllltﬂ.g may curator, refected natitutional aifilistions, and procesded withouwt major finencisl support

come of it but at least we are Ingtead we ambraced contensis decizlon making. encouraged individual linancial

tha Vanlce Blennala differ from standard fine-art mandates. We sthunned the role of the

putling ourselves oul thete, responsibility, and exercised our rights 31 sovereign peoples. Ouwr arlgina] purpose was
One ol Fonseca’s pieces Is a - o
not (o be oppositional with regard to a Western paradigm—none ol us defined our
7-by-6-loot acrylic on canvas, P gard - R
a painting of 36 crosses “the
size of ].K!sll.'lrd.s. very order- thought was proper bohavior, The realization that we were going againsl the nafm cama

process a8 "social” or "tribal”™—but rather to act instinciually and according to what we

I,],r_' he said mainly i respanse to criticiem, usually from our oWwn comumdinitios

T"Frd The 'D“'F'a"rr 9_[ Gold Ywhat follows are excerpts lrom video interviews conducted by limmaker Gabriel
and Souls in California, the
palmting conlronts the Impac
the Gokl Rush and the mis-
sion system had on Calilornia The Communal Effort

MNatlve Americans Onm ol the things about the show in laly that was just so wonderful was that o was a

Lopaz Shaw with four of the Ceremonial parpcipants: two s and two O EANITETE.

Mlm”ﬁ the Plﬂ:t"' Was an group effore 5o whan the show opened, it wamn'y like anybody was a star. Al the
opportunity to create work
that might not sell but that
addresses *more dillicult sub-

strention wasn't on any one person. Even though there were some artists who wore notg

thare, who did not go 1o laly, their presence wai just very, vary folt. And | think we

fects.” he sald. mada sure of that when we were inialling the show, "use we werne comcious of them

Fonseca has another impor- and contckous of tham for the kst |8 months, for heaven's sake. So that was very nlce, It

tant reason to participate. was sort of like an ambrace of everybody, not just any one parsan

*One thing is the audi-

'

el
Bob Hesgoa wih Harcy Mans Manls
Proige s by Masaii Lt

Working as an artist, we usually work premy individually, And il there’s a group
show, I'm not usually pLeing thiag show '.L'.'-‘E”IIH'_ I'm usLEly part of i, 5o | send & (R
of work and that’s all | do, In verms of working on this show and besng really conscious ol
the group, that was very, very new for me. and incredibly rewarding. 5o, ewarding
Having an idea, having to communicate with a lot of people, not making any decisions on
your owr, that you had 3 support system (hat was embracing you 1o make this show
fine and successlul as wa could. | think that’s a very unusual expenence and it really
prelty neat

Harry Fomzaca

What | fiked sbout this process s thar it was a coilaborative eflor. Instead of a
CUrALDE, OFm Curstor of maybe two curators saying “Yell, this & what we're going to do
and this s how we'ra going to do it, and wa're Eoang to Wnite thesa artds., T
wias 3 group of perople who met and discussed how wa wanted the show organized, and
you could call it curatorial work,,but it wai a lot of diferent voices. It was a lot ol
different tnbal vosces as well, and it was a lot of people at different lovels of experience
It was 3 really good collaborative effort, which ks diflarent than what you normally ses
out there. Curstors we very., protective, generally. And what | iew in this process was
maore of 3 willingness 1o be open to other ks

- Patsy Phillips
Continied on page 18
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CULTURA & SPETTACOLI

Gli artisti indigeni d’America fino al 26 a San Teodoro

L’ «ombelico» di cielo e terra

Sono tornati a Venezia an-
che-per questa edizione della
Biennale gli artisti indigent
d’America, con la mostra Um-
bilicus — che segue Ceremo-
nial, organizzata due aoni fa
— in programma sino al 26

alla Scuola Grande di
g Teodorn, in campo San
Salvador (orario 10-18),

La-Native American Arts
Alllance presenta in questa
occasione 1 lavori di guatiro
artisty — Bob Haozous, Gwils
Boha, Mateo Romero e Ri

chard Ray Whitman — che ig--

dagano sul concetto indigeno
di emergenza e del “centro
del centro”, che sia, apﬁu.nm
il sipapu, J'ombelico o 1l cor-
done ombelicale oppure
ventre gonfio diuna donna fn-
cinia — utilizzando mezzi
espresgivi diversi come la pit-
tura, scultura, il video.

11 concetto metafisico dell"u-
niverso come globo assoluto
5i rifietts in maite culture de-
gli Indiani d’Amerira.

_m:cu;a a cgi probie-
mi contemporanei che vengo-
no dalla periferia, dai
ni e dal centro del mondo,
composti oxmal da un misco-
glio di razzismo e tradizion)
einiche,

11 cordoné ombelicale & §
promemaoria figleo della no
stra totale indipendenza da
unaltro essere umann, esatta-

Immagine da un video in mostra

mente come amo dal-
I"ambiente & dalla collettivita
in cul viviamo.

nitd mdi -
Lo tecre b B e T et
A. «Una mnﬂ mnw:
ra & ancora possibile — di.
chiara Haogous -~ dobblamo
ridefInire noi stessi nel teymi-

ni della terra, non {n termint

ecopomicin.

LAMOSTRA '8

Alla Scuola
de1 Tiraoro

e Battioro

¢ allestita
"Ceremonial"

“If You Do Mot Exhihit,
You Do Not Exist!"

L anima segreta
dell’arte pellerossa = |

er la prima volta un gruppo di artisti
pellerossa espone alla Biennale d'arte.

Un evento di grande importanza per

un popolo che, dopo 10 sterminio subito dai co-
lonizzatori bianchi, & tutt'oggi alla ricerca di
una propria identita, di un proprio ruolo in
una terra che un tempo era abifﬂta da oltre
165 milioni di nativi, appartenenti a diverse
nazioni, e oggiospita, in parte nelle riserve, so-
lo un milione e mezzo d'individui: tutto cid
che resta di tribl omologate sotto il falso no-
me d"indiani". «L'arte nativa d'America non
trova spazio nemmeno nei libri di testo scola-
stici - spiega Harry Fonseca, uno degli artisti
presenti alla Scuola dei Tiraoro e Battioro, a
S.Stae -1anostra cultura é continuamente de-
adata e strumentalizzata. Simboli ed icone

ei nostri avi sono trasformati in una pittore-
scaattrazione turistica». Conl'obiettivo di te-

e la forza delle culture indigene d'America, la
"Native American Art Alliance® (un'organizza-
zione no-profit, con sede nel New Messico),
ha organizzato dal 10 giugno al 16 agosto "Ce-
remonial®, una mostra che raccoglie alcune
opere (dipinti, assemblaggi, video) di otto ar-
tisti indigeni di grande esperienza e valore,
sceltiinunarosadi 150 candidati. Alcune ope-
reripercorrono le tappe principalidella recen-
te storia pellerossa, alire enfatizzano, con
pungente impegno e humor, le contraddizio-
nidellavitasociale americana, altre denuncia-
no i sopprusi subiti o rievocano simboli ance-
strali. La serie di croci dipinte in oro, rosso e
nero commemora, ad esempio, l'azione missio-
naria nella California del sud, fonte di malat-
tie e schiavitu per gli "indiani” di quel tempo;
le grandi figure fermnminili, sono invece una mo-
dernarappresentazione della madre terra.

COLLATERAL EXHIBITIONS

Allora, dungue, works by |
Ba atel; led by Chiars Bertola

Authentic/Ex-centric: Alrica in and oul
of Africa, works by Al and Alncan

Hollywood. M
IASPIS In Venice, qroup

Markers—Art & Poetry in Venice
| -r-.:...-l;..:,ll..- es N

Marzona Villa Manin, over 200

Rock the Campo!. contemporary video and

TerraFerma. groug
La Trahison des Images—Portraits de
1w 1 By

Scenes, groug v organized by

Umbilicus

WaterFire work

la Biennale di Venezia

Mrs, Nancy Maria Mithlo

Chair

The Native American Arts Alliance
Santa Fe

Fax 001 505 4732767
Venice, March 23, 2001

Re. 49. Esposizione [nternazionale d'Arte - "a latere" initiatives

Dear Mrs. Mithlo,

I am glad to inform you that the Administration Board, after having heard the
opinion of the Director of the Visual Arts Section, Prof. Harald Szeemann,
decided to include the exhibition you are organizing into the "a latere" events of
the 49. Esposizione Internazionale d'Arte.

Please note that the Biennale is in no way responsible for the costs of the initiative,

In particular, the organizers alone are responsible for obtaining the necessary
exhibition sites and permits.

You can apply for the logo of the 49. Espousizione Internazionale d'Axte to the
Publicity Office (Mrs. Genny Fiorin, phone +39 041 5218761 or 5218877, fax 041

5218837, e mall biennale adv@tin it). The office will give you directions for the use

of the same.

Regarding the materials for the catalogue, please fill in, sign and send back the
special form | am enclosing,.

By April 20™2001 we need the following information:

- the title of the initlative;

- the name(s) of the responsible organization(s);

- the venue (with address, phone and fax numbers);

- the name and phone number of someone who will be responsible for the
initiative in Venice;

- the dates and hours of the preview and/or inauguration of the same;

- the opening and closing dates, with opening hours, weekly closing day and
passib?e price of the entrance Licket.

tel, 0415215863 / 852 fax 0415204163 / 0415210038 e-nmil ventimiglia@labignnale.com
tora A@sive

HyeManagtr picha g¢
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Shelley Niro fino al 15

Fino al 15 luglio a Palazzo
Cosulich alle Zattere é aper-
ta la mostra «Pellerossaso-
gna» di Shelley Niro, pro-
mossa dalla Indigenous Arts
Actions Alliance, organizza-
ta da Nancy Marie ‘Mithlo,
docente di Antropologia allo
Smith College di Northam-
pton (Massachussetts) e rea-
lizzata in collaborazione con
il dipartimento di Studi lin-
guistici e letterari europei e
postcoloniali dell’Universita
Ca’ Foscari nell’ambito della
50 Biennale Arti Visive.
Shelley Niro € nata presso le
Cascate del Niagara, ha stu-
diato all’Ontario College of
Art di Toronto e alla Univer-
sity of Western Ontario in
London (Ontario). La mo-
stra e stata mnaugurata il 12
giugno con un reading di
poesie del poeta indiano na-
vajo Sherwin Bitsuy.

I’Indigenous Arts Actions
Alliance é stata costituita
nel 1997 ad opera di alcuni
intellettuali, artisti, leader

_LESPOSIZIONE
«Pellerossasogna»: I'arte indiana a Venezia
luglio a Palazzo Cosulich alle Zattere

2
‘,L

Da sinistra Shelley Niro e Sherwin Bitsuy

indiani-americani che han-
no sentito I’esigenza di riflet-
tere insieme su temi qualil’i-
dentita e I'importanza cultu-
rale dell’arte al di fuori di
un circuito strettamente con-
sumistico e . commerciale
che oggi interessa I’arte nati-
va. L’Alliance - & . anche

espressione degli aborigeni
americani che, non essendo
una nazione giuridicamente
riconosciuta, da anni si bat-
tono 'per il riconoscimento
dei loro diritti di sovranita
in quanto stati-nazione nel
sistema governativo federa-
le americano.

la Biennale di Veneria

el & 20 04T 1 ed1]

Ms. Nancy Marie Mithlo

Department of Anthropology

Dewey Hall # 16
Northampton
Massachusetts 01063
USA

Venice, July 2003

Dear Ms. Mithlo,

I would like to congratulate you on the success of the event you promoted within the 50"
International Art Exhibition and to send you a complimentary copy of the catalogue.

| hope we will have again the chance to cooperate with your institution and send you my

best regards

|
Visual Arts| Section
the responsjble
Renato) ("}u‘igli;l
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will take place at

The Word @ Reguickenine Project
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Dominant Paradigm

at the Venice Biennale

when the 48th International *empty that divide beiween indige- AT : i - icl. *There are just
Exhibition of Contemporary Art nous thought and Western _::E:;:-: HACE SMACUCHE O ::f;'_m!;,t:npi: whz,:,, will ,_]t,:
Lloyd Kiva New the work.”™ [
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are we really wnly biwwd and dirt having nw centemperary inteligence wr CAMPO SAN SALVADOR
philwswmhy wur pwels and guis wi jentity  and yoi we | C NNAIT 1 'Y UEN I O ! DREAMS

g g o Lk
B L e AND CONFLICTS

Brevided by mr jansen and preduce an fer
Sake art fer it & wwn cemmunity st

fet the artist afene in his studie tw creale what dwes that mean dwes ihis
indwwiduakstic philesephy based wn universalism have
indigensirs pesple wf the earth the big euestisn
inslian arl {8 pret this if we' are in ctiral Kmiw
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Universita di Venezia, Palazzo Cosulich, Zattere Dorsoduro 1405
5,7,8,9,10 Giugno | Proiezione video dalle ore 21.00
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Indigenous Arts Action Alliance
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