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10:45–11:00 a.m. 
Coffee Break  
Diker Pavilion Lobby

11:00 a.m. –1:00 p.m. 
SeSSion four 
Indigenous Aesthetic Paradigms:  
Community and the Artist 
Chair: Robert Jahnke  » Te Pūtahi-a-Toi, 
the School of Māori Studies

Miranda Belarde-Lewis  » 
UniveRSiTy of WaShingTon    

a:shiwi aesthetics: defining Ourselves

anna-Marie White, curator  » 
neLSon, neW ZeaLanD  

good Mãori, Bad Mãori:  
Connoisseurship and  
Contemporary Mãori art 

natalie Ball  » ChiLoqUin, oRegon 

Circa indian

nicholas galanin  » SiTka, aLaSka 

i Killed an indian

1:00–1:45 p.m. 
reSpondent and diSCuSSion 
Jolene Rickard  » CoRneLL UniveRSiTy

1:45 p.m. 
CloSing remarkS

2:00–3:00 p.m. 
reCeption 
Diker Pavilion Lobby

satUrdaY, maY 7
2:00 p.m. 
poSt-SYmpoSium program 
Seeing Indigenous: Indigenous 
Art and Media Arts on Film   

fred Meyers  » neW yoRk UniveRSiTy

Stephen gilchrist  » naTionaL gaLLeRy

of viCToRia

Mario a. Caro

(Diker Pavilion) 

Indigenous?
thursday, may 5 – Friday, may 6, 2011

diker Pavilion, george gustav heye center 
National museum of the american Indian 
one Bowling green, New York city

www.americanIndian.si.edu/symposia

Smithsonian
National Museum of the American Indian

e s s e n t i a l ly
funding for the Essentially Indigenous Symposium generously provided by:

anonymous  

 ford foundation  



thUrsdaY, maY 5
8:15–9:00 a.m. 
regiStration 
Diker Pavilion Lobby

9:00 a.m. 
WelCome and opening remarkS  
kathleen ash-Milby  » naTionaL MUSeUM 

of The aMeRiCan inDian 

Mario a. Caro  » MaSSaChUSeTTS inSTiTUTe 

of TeChnoLogy

9:15 a.m. 
keYnote addreSS  
The Aesthetic of Disappearance  
Robert houle, artist, scholar, and  
curator  » ToRonTo, CanaDa

10:00–10:45 a.m. 
SeSSion one 
Essential Images: On the Critical 
Production and Reception of  
Contemporary Native Art  
Chair: Mario a. Caro 

David garneau  » UniveRSiTy of Regina                                                               
necessary essentialism and  
Contemporary  aboriginal art 

Will Wilson  » SanTa fe, neW MexiCo                                                                    
Indigenous Visuality as Strategic  
Essentialism within Contemporary  
Indigenous Art Practice

andrea geyer  » neW SChooL                                                                                            
Spiral Lands: Un-learning Visual Regimes 

Devorah Romanek  » BRiTiSh MUSeUM                                                                               
Re-framed Essentialism: Native American 
Artists and Historic Images 

10:45–11:00 a.m. 
Coffee Break  
Diker Pavilion Lobby

essentially indigenous?: Contemporary native arts Symposium 

In the past, many discussions about Native art have focused mostly  
on the identity of the artist. While Indian identity has a place in the  
ongoing dialogue about Native art, our intention for this symposium  
is to break new ground by focusing on the art. What is it about a  
work of art by a Native artist that makes it Native? Iconography,  
subject matter, or aesthetic sensibility? Is it a relationship to land  
or ties to traditional art forms? Is there something essential we can  
or should define? 

Symposium Schedule

11:00 a.m. –12:15 p.m. 
SeSSion one Continued

12:15–1:30 p.m. 
lunCh Break—on Your oWn 

1:30–3:15 p.m. 
SeSSion tWo 
Essential Place: The Relationship 
between Native Art and Place  
Co-Chairs: kathleen ash-Milby and  
gerald McMaster, art gallery of ontario

gloria Bell  » SChooL foR aDvanCeD  

ReSeaRCh      
Meditations on Place: Métis artistic 
expressions in Virtual and Physical 
Landscapes  

Suzanne Morrissette  » onTaRio  

CoLLege of aRT & DeSign UniveRSiTy 

Stories of Place and Knowledge:  
Writing home and ReSeRve(d) 

Lisa Seppi  » STaTe UniveRSiTy of  

neW yoRk aT oSWego   
essential difference? Or situational  
essence? The genealogy of Land,  
abstraction, and spirituality in the  
art of Kay Walkingstick   

Julie nagam  » onTaRio CoLLege  

of aRT & DeSign UniveRSiTy 

(Re) imaging the Living archive  
through the Performed interventions  
of Rebecca Belmore 

3:15–3:30 p.m. 
Coffee Break  
Diker Pavilion Lobby

3:30–4:15 p.m. 
reSpondent and diSCuSSion   
Ute Meta Bauer  » MaSSaChUSeTTS  

inSTiTUTe of TeChnoLogy

5:30 p.m. 
Curator’S tour   
Tipi: Heritage of the Great Plains  »  
BRookLyn MUSeUM 

(free for symposium attendees)

FrIdaY, maY 6
8:15–9:00 a.m. 
regiStration 
Diker Pavilion Lobby

9:00 a.m. 
WelCome and announCementS  
kathleen ash-Milby

9:15–10:45 a.m. 
SeSSion three 
Blood Memory: Indigenous  
Genealogies and Imagined Truths 
Chair: nancy Marie Mithlo  »  
University of Wisconsin-Madison

Dylan Miner  » MiChigan STaTe UniveRSiTy                                                                
against Hybridity: an indigenist  
Provocation on Contemporary art 

Sean Teuton  » UniveRSiTy of  

WiSConSin-MaDiSon   
native Literature, native art, and How 
There Might Be Memory in the Blood 

Rachel harris  » ConCoRDia UniveRSiTy                                                                  
Of god, guns, and government:  
Reforming the non-inuit subject Position 
in the Work of annie Pootoogook and  
the Kinngait avant-garde 


